












































hasn’t been mentioned. That’s because especially the first 
two nights his voice sounded very harsh and worn, causing 
many of his sweet tones to disappear. Night three—This 
first set was the strongest overall of the three. You got a 
quick understanding of this with the opening of “Hell in a 
Bucket” > “Sugaree.” When the boys come out rowdy and 
loud, it’s usually a very good sign. On this night Jerry 
sounded much better than the previous two. “Bird Song to 
me is the strongest song of the first set songs on any night, 
with JG flowing through the jam in a very melodic tonal 
type way (at least that’s the way it sounded to my ome 
ears!). It’s such an interesting jam, with very unpredictable 
turns. I always wondered why the band didn’t stretch this 
out further in the “Playing” or “Eyes” tradition. I think that 
would have been fun to listen to. Onto the second sets: 
Night one was generally average—I think it was after this 
show that my brother and I went to a Hot Tuna show in 
West Hartford, which was held up until the Dead show got 
out. The GD ticket stub got you in at a discount. That night 
Tuna was definitely the better show. “Black Peter” (which 
seemed to show up in Hartford every year) followed by 
“Lovelight” were the strong songs from this night. Night 
two—This sounded much more like the GD I was used to. 
“Truckin’” > “He’s Gone” was outstanding despite the 
quick end to the jam before “He’s Gone” starts. The 
“Space” followed by another apocalyptic “ Other One” was 
numbing. That song never fails to conjure up images of the 
dark side of the band, which quickly fades to the sublime 
sounds of “Stella Blue” with JG’s sweet and soft guitar lines 
ringing through the air. The transitions from song to song 
were not pretty but the songs themselves were outstanding. 
Night three—Crowd favorite “Iko Iko” got the crowd up 
and dancing, with Jerry singing with a grin a mile wide. A 
slow and very different “Louie, Louie” sung by Brent for 
the first time since 1967 followed. I’ve never heard it done 
like this. It had more of a slow blues feel to it. “Ship of 
Fools” was the last song prior to the medley and was louder 
and rowdier than usual. You got the feeling that Jerry was 
trying to make up for the previous two nights as he really 
belted out the lyrics. The “ Smokestack” > “Drums” > 
“Space” > “Miracle” sequence had an older late ’60s-early 
°70s sound to it, especially “Smokestack.” The encore of 
“Heaven’s Door” completed the three nights of Dylan tunes 
as well as the run. If not for the third night, I would have felt 
empty. But that’s what was great about these guys: just 


when you count them out they surprise you! 
DAVID ROSENBLUTH 
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Qa Q 
The Centrum, Worcester, MA 


Set 1: Touch of Grey, Feel like a Stranger > Franklin’s 
Tower, New Minglewood Blues, Row Jimmy, Stuck 
Inside of Mobile (with the Memphis Blues Again), Big 
Railroad Blues > Around and Around 

Set 2: Sugar Magnolia > Scarlet Begonias > Estimated 
Prophet > Eyes of the World > Drums > Space > The 
Wheel > Gimme Some Lovin’ > All Along the Watch- 
tower > Black Peter > Sunshine Daydream 


Encore: Box of Rain 


4. Source: FM-SBD (WCUW), Quality: A—, Length: 
3:00 

2. Source: AUD, Quality: B+, Length: 3:00 

Highlights: Feel like a Stranger > Franklin’s tower, Mem- 
phis Blues, Estimated Prophet 














The Centrum, Worcester, MA 


Set 1: Jack Straw, West LAs Fadeaway, Little Red 
Rooster, Stagger Lee, Queen Jane Approximately, Loser, 
Let It Grow 

Set 2: Playing in the Band > Crazy Fingers > Uncle 
John’s Band > Drums > Space > The Other One > Black 


Peter > Turn On Your Lovelight 
Encore: Black Muddy River 


4. Source: FM-SBD (WCUW), Quality: A-, Length: 
3:00 

2. Source: AUD, Quality: B+, Length: 3:00 

Highlights: The first part of Jack Straw 
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The Centrum, Worcester, MA 


Set 1: Big Boss Man, Walkin’ Blues, Far from Me, Can- 
dyman, Me and My Uncle > Mexicali Blues, Tennesee 
Jed, When I Paint My Masterpiece, Deal 

Set 2: Hell in a Bucket, Iko Iko, Looks like Rain, Ter- 
rapin Station > Drums > Space > Goin’ Down the Road 
Feelin’ Bad > I Need a Miracle > Dear Mr. Fantasy > Hey 
Jude Coda > Throwing Stones > Not Fade Away 


Encore: One More Saturday Night 


1. Source: FM-SBD (WCUW), Quality: A-, Length: 


3:00 
2. Source: AUD, Quality: B+, Length: 3:00 
3. Source: SBD, Quality: A, Length: 1:30 (set 2) 
Highlights: Deal, the consistency of set 2 post-Space 


April of 1988 brought the Dead to Worcester for their fifth 
and final run at the Centrum, one of the least friendly 
venues in the Northeast. The 4/7 show gets off in high gear, 
as “Stranger” > “Franklin’s” is delivered with zest and élan, 
showing that the band means business. Even the “Mingle- 
wood” rises above the standard Grateful Dead Blues Band 
versions so often seen. Another highlight is the always wel- 
come “Memphis Blues,” with nice solos from Garcia. An 
unexpected “Big Railroad Blues” > “Around and Around” 
closes things out, the latter ending abruptly due to some sort 
of equipment problem. 

Set 2 is a “Sugar Magnolia” sandwich with a slice of 
“Scarlet” > “Estimated” > “Eyes,” always a taste treat. 
“Scarlet” is done in a very straight-ahead fashion, without 
much exploration or improvisation. “Estimated” is a mon- 
ster, full of Bobby screams and hot jams before giving way 
to a driving and well-sung “Eyes.” Post-“Space” offers 
three upbeat crowd favorites in a row, capped by a smoking 
“Watchtower,” before the requisite Jerry ballad (my second 
“Black Peter” in two shows—the prior one being 4/3 Hart- 
ford). The expected “Sunshine Daydream” closes out the 
set. 

A pleasant “Box of Rain” encores, and with Bobby step- 
Ping up to the mike and saying only “Mañana,” I was hope- 
ful for the kind of three-day stand that had graced 
Worcester the previous year. Alas, ’twas not to be. 

Pity there really wasn’t any of the prior evening’s energy 
Present for the second show of the run, on 4/8. And “run” 
is the Operative word here, as the second set clocks in at a 

ighty fifty-one minutes, including “Drums” and “Space.” 
Things get off to a normal enough start: “Jack Straw” is 
Cooking along, when Bobby totally botches “Jack Straw 
om Wichita.” The song never recovers and limps to its fin- 
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ish. Jerry snakes out a “West L.A.,” and then we get our 
blues song. Nothing else pro or con to speak of until they 
foreshadow the tempo of the second set with a ten-and-a- 
half-minute stomp through “Let It Grow.” 

The “Playing in the Band” that opens the second set is 
actually pleasant enough for a late-’80s version, but it’s over 
way too soon (a little over five minutes long), giving way to 
a “Crazy Fingers” that simply doesn’t have it going on. No 
overt botches, but it’s very labored and has a “going 
through the motions” feel written all over it. The transition 
into “Uncle John’s Band” sounds awkward, the music hav- 
ing that sort of woozy feeling experienced when you get up 
out of a chair too fast. Then it’s back to the races. “Uncle 
John’s Band” sounds rushed, the lyrics have at least the 
usual number of miscues, no one’s on the same page, and 
then “Drums” starts twenty-two minutes into the set. Post- 
“Space” often had a perfunctory feel it, but this one could 
be the poster child for “let’s finish this up and get back to 
the hotel.” A brief stop at “The Other One,” “Black 
Peter”—again—and “Lovelight” to close. Thirty-nine min- 
utes total of non-“Drums”/“Space.” The then common 
“Black Muddy River” encores. 

Sitting around at a friend’s apartment a few hours after 
this debacle, an ad for a truck came on the TV. When it 
ended, someone snorted out, “There was more hot jamming 
in that commercial than there was at the show tonight.” 
With spirits so low, our party cut its losses and passed on 
the 4/9 show. Not a grave mistake by any means, but 4/8 
was the show we should have skipped. Heaven knows the 
band did. 

The final night of the stand opens on an unusual note 
with a rare offering of “Big Boss Man” that doesn’t go any 
place special but is enjoyable nonetheless. Bobby continues 
the blues theme with the ubiquitous “Walkin’.” The remain- 
der of the set is well rendered and taken at a leisurely, com- 
fortable pace, including a fine reading of “Deal.” 

“Bucket” is an offbeat, yet OK choice to kick off set 2. 
Unfortunately, following up with “Iko” and “Looks like 
Rain” provides no transition jams or segues until a some- 
what disjointed “Terrapin” trails off into “Drums.” Post- 
“Space” provides a pleasant surprise in “Goin’ Down the 
Road.” The remainder of the set, while not at all unex- 
pected, is delivered well. And it does spare the “Black Peter” 
three-peat. It so being, “Saturday Night” encores. 

Final scorecard: one thumbs up, one down, and one in 
between. 4/7 is a keeper, 4/9 if you were there or are a big 
fan of 1988. Fortunately July brought a far better set of 
New England performances to Oxford Plains, Maine. 

JOHN COULTER 


